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Explanation of Signs 



H Down- Bow 

V Up- Bow 

W.B.- With Whole Bow 

H.B.-With Half Bow 

T.-With the Tip or Point of the Bow 

With short firm bowing-, with middle to point of bow. 
Moderato Sul A if 3 

*TTflrff» i aii 



M. - With the Middle of the Bow 

1 

2 ) 

3 \ Keep down respective finger till end of line 

4 ) 



i .fiP 



P.^Fff i^ l 



A. Blumenstengel, Op.33 
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Play with long-drawn bow,- each note its full valite,and with firm, decided placing of the fingers. 

AllegTO modevato 






±± 



r p r? 



f [ f r/ 



IP 



.. ^. ^ — ^- MOM 










m-m-m- 



P-T-+ 



f=s=^ 



r rr rrr. r_£r ' r r rrrrrr 




gt£gm 



I 




iB 







y ffirttfr^ 



«if 



UJ1ST71 \ tiliLLliim 



4* &n 



cr rr c r rrUJ jJjj? i [ £jj p7r rr H^rrr rr i 





i* Mffiy 



pmrrr; cfrr ^um 



t» 



fb^ 






i 



!^ 



* j . * j- *„ 



3 



jjjyjjji r^ P 



cresc. 



^tmtm l 



m 



2«= 



* m 



^^ 



^ 



^ 



ditnin. 



— ^ 



(5 

Short*, decided strokes at the tip for the detached eighths, and lull long-orawn strokes, up and down, for the slurrec 
eighth-notes. 

Moderato 

W.B..W.B. w *5- 1 

V^~_ n_ . ^u i . <m \*~ 






»- 4 




w 



iM .^ i -.^, ! i^ ' i . W^ | ftfo | jjj^ 




r d nv 1 " i r ^ ' cJ ' "i JJ. Lir i' J ■ rr Lj" inrn^ 
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Keep bow at the tip during" this entire exercise. Short, energetic strokes for all the dotted eig-hth notes, throughout. 
Pay close attention to stretching of the 4th finger. 

Allegro n ^ .it^Nj . ^ .g\ . 



in 




*!* 



rV'ht t f^f 



m 



nfo 



%t±?£± 



o o 



*V ^ T d k * 










m 



^ ~ 4VJ 



^ . _-JL 






4 rj7] [p^^ ixr ytf c :ric if [ ^ ^ 



#* -*#, 



mi 



4 i M 




f ' mFiu 'Jiunj^nmyP^qi^firWrfrrfri 



4 - a* 



i t rfifFfy^jTi i J j l -p j]3jj3j33up l ^ > f rr m 



i 



^1 1 



i l 



at^ 



0.O.JJ t-°.t-,o ?#■■£. i*-^£ 










3^3 






Keep 1st fing-er down. 



fa I ft I T? [J3 i 




PPf! 



nrnmm \ 



. *v* • 4K» • k* 



4^* • ivj 



<V - 4VJ 



t? 



t»**4- 
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Long: drawn, full bows, with careful and exact attention to the chromatic intervals. 

Moderate 

W.B. _ 



5. ^fe 



^[j^I^l^^^y^d 



p 






l\ ]%|r k r y f r p^Tp r^ r YT i r r r r tt r r ^ r T r r^fT^^*^ =i 



ot/": 



V : 



M i rfrr r rf r 



#J ^ J J JTJ gi gJJlUj I 



il 



* | , . ^f , b - f tt r l-M 




J fflf f\> 




M^^f 



i 



ft. CfM 



w 




to aa vjQj^^tt} 





r^r^- i ^ rr ^-?y-J OTJi 




* 



^s 




■ . * 




i 



g 




ftJU£ 




s 



S» 



mf 



* 



^Ld^^ 



s 



i> 



p 






^SI 




S 




^Tfrjiijjj f 



t?s 




» F # » » 




fy 



HH 



■^ ■ TP^TP 



o # 



» y * " I 



« # 



_?? 
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10 

Long- evenly drawn bowing-, with firm and very decided setting of the fingers of the left hand. 
Allegro moderato 




LArrirrrrrrrrLLj'CJjn 



i§ 



m 2 



" Wj I CJLLT 




^rnzim 




e=* 




remain in SV& Position.. 







$ 



vfe 




4 3 4. 



jftrfr. 




b 



Ulei 




*^X- 



p^h 




p 



2 n J* Position. 



c-r. r r,,r r r 



sw 



diminuendo 




S 



u 



frw?-3 



4. 



^S 



IS 



m 



rr >i» r " J J 




^ * d 




jy JTJJ JTJ 




J •* J •* j J=^ 



IjPg^ 



V Jp^g 



i» 




j> M :f r rp£| l ffi£f fr fi |frr r f||J ^ 



p^ii 
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Energetic, decided strokes, at the tip of the bow. 

Allegro moderate 



^T f ■ V^_- ^ -— • S* O Segue ^ 



W. B. 



$fr^ 



»• o 



/^fjjfcf urt; l Cfr'ifJj.jT.rs 




= ## 



^ 



^nrtj-m^^ 



£a 



j -C^^ifJPci 



{* — UJ 



4* cr ^ ja M - ^j a i iJ i^ fr i ■'WSi lA j ^ i 



#ifi 



Ptjri J ]j.3iJ-J i Ptfj-3ia>ir rf 



* o " o 



«rf 



-tf » c/ n 



3=f^tt 



a=*i 



^r n . rarfr'fr i ca -g 






fli^nJ. i j.1 i J1 j^jlLP^fftj-QilJItfcJ^ 



flftcjn 




#1 



^•££££ 



Us 



^H 



s 



s^i 



* ij-. g£ £* 



£ 



*&=! 



m 



2 




rjrxtf \ UrjcT \ tr fj_z 



uw ] w 



m 



4 

O 



< ¥l C/J.Ji3li3J.^ J I^LrJ 3 IJi J j J j: 3l[/tf C:r l r< »l 



Short, energetic martele bowing. 




P' PJ i 'i T^ u ; 



w 

"° 4 



To 



> 1 ± ? ^ Sul A,V . 

11 jjJccT '-^[cr 1 J^ - 1 •" Ctf' J^ LCr'J^ ur » J J ' 



iyg,^; ^ff^um mm 






* 




5© 



? 



4 

9 l 



*• 



S 



=m 



■^ 



f i nj] rff tt rrr^ i j riTfrr, tii 1,^,'TfmTi 






2 






?ip» 



3 » 



?£.dfe 




14 



For even and \fell-balanced bowing- during change of strings. 



Moderato 

W.B. 

n 



9. 




^ J"pn rm J -I i p - r rTT-iJm J ¥V^ 


C> • « m • — m 0— ■* Tf ..... . . 

tr — ^J * J J ° J — J — J ' = ^ == f — ^zr — F-— r ■■^•L^ — • — • — j * ' 




7J 


pit r^Tj 


r ^ 


p- j 


*" ^^^ P ° m ° ' 


-') 


m. 




_ i 


4 

ptfe j 


i^>x 


«J 


? — r r r 






mmmm "—^ ~~* z== ——^ & 


if 















4 



o i o ■— 1 "■ 



* n 1 n ._ 1 tf._ ~ ft 



P=£ 



0*0 



o o m o 



m 




p 



m 





m 



p 




• d 




.*) 



3^f5 



J » J "J,. J m -~m ri zsz bJ J zSEzEJ 



i 



« » « 



i? 



4 



2 



tR 



* * * 



*) Keep third finger firmly set for the whole ban 
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15 




> th» U l f ^ , . ^ * 



JUS Hj^j^ fr^i^g 




4 



ft: 



1 



J J J o J J 



* — » 



"J J J 



V 



* 



1 



ra^ 



o J • J u m m d m~ 



mf 
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For special uses of the fourth finger in connection with long-drawn bowing. 

Allegro moderato 

W.B. 







* \ 4. 



# 



,>^ 




~T" 



J J J J J 





* 



ffffrfrfrfp- 



"4-8- 




1st Pos. 



3 



-t 









fis* , . ^ 



h. r TTTfT^ p rffrTp^fr^gfe 



^f^fy . 




"^^fr r f i ^^frrrf fr ff fr 



17 



^tfrrrt 




if 1 r^r rr r r r r (\Jjy 



1 4 



s: 




? 




i 



f 



fc* 



ttr r ¥ f r f P 'iriir^r I J 5 



I * 



^ 



f •* '' I t 



i b ^4^ J J J ^ "U J J J ^ ' ^Jijj J J ^ '' ^ii_^ J ' 



f^^ 






fir^rrrrrrpr^ 





i^iili 



1 4_ 



J J J J J J J 




S 



j^^m 
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Changeable bowing- in connection with repeated change of position. 

Moderato energ*ico 

W.B. T. 

"H T. W.B. 



H.B. 




i,aiiF , u£W%m 
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Broken chords and running* passages with constantly changing- chromatic intervals. Special care should be de- 19 
voted to clearness and puritj of intonation. 

Allegro moderato 










[ 7T3 ctff |f j^ 



20 



Even and well-balanced bowing-. 

Allegro moderate 
M.-T. 




P 



£ 



■ 



? 



^ !L o 



??5=5 



PfSfS 



• • 



* 2 



2- «' 





PP 



5 



I 



J J "n .HTft l J J r ■ 



J J j J J L J J I 



O ^P j - 



fc* 



•* 3-i- 




i 




i 



3 



3J 



£ 



r-* 



*> 2- 



2 %. 



I 




4 ^-\ 3 

"K — 




' «Jl. 



3 



I? 



* * 



*^ 



I 



3 



4 ^v^ 1 



3 



3 



s: 



i 



5 



m m 



n 



B 



i 



ra 



3 




S* 




^S 






w 



1 3 



1 3 



i 



!• p 



3 



3 



3 





£ 



^ 



* |f* 



3=:* 
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21 




$ 




^^ 




^^ 



Pm 



s 



^m 



i 




s 



■==zm 



3^ 



i 




3 ^ W 3 






3 




* — o-# 



o^o Jo 



( 



* "* » 




Si 




1 




^Jjlrfr I 



i 



^s 



( J h 1 J ^ J = "^ 

' Y J o J d 






I 



P^ 



3=3 



O 1 



$<+ 



J uJjJJJ J J J'J I J» 



3 



* o # 



JHJJ3j?lj' - I 
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Mixed bowing, with more difficult passages and position changing. 

4 > 



Moderatu 

T 



14, 



&"$$& 



o —t> 




iMii^shfatug m 




j'iif.ajtf i ^ 



* v * m 




Sii ^ i 



3 4° 




r na^>rjf^frf ri ^„?u mm 



##S 



y 



f^ : 



0±- 





£ 



4 ^P 



*m? 



i . ♦ - 



■«•• 



/" 



o w o 



is 



iPidi l ib ' ^ \ UP rri M nSi i .riTas 



l'. t io'J? B ajf i jPtcif£ ui n^ nri ?] iJjJ J 1 



-#L o ^^ ^ o^ o ^ 




cffttCf fl] ! 



1 ' ijj 'oF-- 



* 



s 
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23 



Long-drawn bowing, with more advanced chromatic passages. 
Muderato 

W.B 



W^UjLfrJBg 




t* i gfi}$^ J jfoSW£ l i {gfl rjpg 



__ t/ _^_— — — — — — — _ 









rj TTir, i' i T i jii.i 
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For lighter and more graceful bowing. 

Allegretto scberzando 
M 

n_^ v n v — — -° 







fjluTTi^l 



^LV>|| i .->Y 



iS 



4 i_ 



'%^-j 



A 



fTf^^nttr^ft r rff^ff 



^at 






o . J> 






j» ° 



s 









8i** 




te 



te 7fftrrl 



Q 



• 



rjj3?r r ^ 




£ 



£ 



° ♦ > *- 



• 



j j&Stit 



^ffrfif1 "f - 




/ 



^ 



4 _ 4 



dj-U^y;'^^^ 1 







l g= = f : 



\ mtmf} } ^ 



] ^ar'w^r 



m 



mm 



f 
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Arpeggio bowing, with quick changes for the left hand. 
Moderate 



25 



17. 



r fcf-^i JP ^T a ifT TkF ^ 




1^803.34 



26 



Broken Octaves; even bowing at the tip; firm and sure setting of first and fourth fingers; and both must remain 
on their respective strings during changes. 



Moderato 

T. 



18. ^F 



3 



s 



I 



w 



1 y « U *J v *J 



On D and A Strings 



111! 



k uV i' \ I 



^ 



Ul L^ L^ 



i/ iy »U sb ^j> «b tff- 



*Uz 



*j *y v *y *uy * 



I 



/■> r> rf 



*s 



ft+-^f- 



On I) and A Strings 

ft?- ^f rr 



z3 



^k 



ftr-^ 



^ 



^ 



v 



r T r T r T 7% 



ft. 



P ftp 



J J J 1 



^ 






» > «jy 



# 



,^ » ftm ftp ff ftp ftT ft 



3 



On D 



3t 



5* 



^/ ^ f>' Vy |^L> Jy * 



^f~ ^> , ftt ft * ft m ftp ft * ftm ft p ft 



4 



mf 

and A Strings /cr 

^~ ftm /> ^ 



^r» /I 



i 



V /> /> 



/fc. ^ /^ 4f /^ r\ 



m 



1 



IS 



/I 



ftr s't ftt r± 



n 



f 



i 



r?L ft\*. ft£ rp rfp. ^ r ft 



z& 



I 



r p ft 



ftp ft 



.__ 



p r p 



m 



^ 



E 



V ij 



m 



-ft: 



^r^ft 



ftp ftp ^p ft* 



^=^ 



^ 



^^ 






i» 



27 



m 



3$ 



f 



On D and A Strings 

yT ft ft ft ft /? l ■'" 



^ 



^ 



crescendo 

On D and A Strings 



7^f-V 



5 



«t» 



±L 



A 



&=£ 



A 



z£ 



^ 



* y • 



S 



44M 



7^-^f 



^^ 



3i 



# 7^> 



jE 



L^8 » 




^ l 

On D and A Strings 



m 



1 ♦/ ♦/ 



rn /? / 



i 



y Jy I jy. jy jy jy Jy Jy j ^ 

■ ^ 



5 



3 



f 



1 



=r/"3 




Jy i 1 11 I J7 



^ 



^ 



^ 



=£ 




F 



™T 



■^ 



zA 



^ 



Af /r ., ft? (t 



^ 



g 



crescendo 



-tm^m^m m 



&E& 



#s 



On D and A Strings 
1/ -n / r- ^« /^ 



si 



IP 




-£ 



y 'i7a7i>i>i|i> 



w 



$ 



¥ 







7 jt - 






5 



/ 
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At the middle of, and with springing*, bow. 

Vivace 



19- <V''3 J 



? 



S 



./T7" 3 "/ 



m m m m 



m m m * 



£ 



H 



M=3E 



^ 



^'u^ttff i ^tta-itLcf^ 




ii 



P=PK 



SI 



JOE 






JSTTn i 



|j^fl- | rrrrtf^ i 



. >i ^ d . 



m 



^ 



- — p 



Ah JJJJ rr p 



tei 



^ 



* 



fei 



# # 



e 





2d 



$ 



k 



^tf^H^rrtMM 




fff.ffff 



t 



k— ^^^iEE 



a 



1 




• » f #- 



-KP 



JBj 



LLf\K+ r 



@ 



K 



MM 




tL^ fft i 



2nd Position 




^ 



^s 



t#* 



'rr rr f f frfff rr ^ 



V 



2nd Fos. 
1 



ff rf Vf f 




I ES& &_ 



rrrrUJi, 



^s 



m m \> * * 



m m \ + 



3 



* J » 



^ 



i 



- ff f f fc r 



£9z £* **£ 



Hl£££ 



w 



oresa 



f 



# 



t 



m m m m 



i 



s 



» y # * 




m>* * i 



aw/* 



^y *** ^^ 1 ^ 



P 



30 

This is a preparatory exercise for style and expression. 



Andante con moto ed espressione 



20. 



pn 







^ v 'iJV 




§p 



it 



<jp^ 




s 



p 



* cresc. ■■ 



p t> # F 



*fiyt 




S^ L 

o ^ — I 



^ rdi 



P^ 



S 



v 



iJ^ 



PP 



^sz 



i 



worn 



cresa 



i 



g 



#. -#• 



* 



V- fr f i & i» 



ih> T- ^P Pi 



Htt 



^ - # — p-* 



i 



r?r r 



n. Ho i - 



mf- 



P 



4 



h> *r fff ffr 



s 



Un poco animato 
Bisoluto 






JJ ilJ JT^rij^ 1 



JlU^tJJ 



\r ^ * 



^3 



P fi 



W f ^ f f 




raS 




P*1*><> 1 



£ 




y — — — ./• 



^" — ^ 2 



i 



£f±te£a* l gfg** 



Tempo I 
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.4 4 



agjjb r~p ^gfTJg^g |7n r r t£f 



PteP £ 



iH 



frp*^. 1 



g 



^ f f £rr r fin 




-*£p£ ^ £^- £t ^ 



rr.rrrr 



Tjr 



iHl 



* ^ £ i«"> *. 



fTrTfirtMfrfr^ 



"i. 3 




diminuendo 



i 



fc 



ww jpoco riten. 



P 



a tempo 



4 4 



i 



s 



hi J> fr 



^li?^ 



J3337W j ^ ==^ 



re? 



i^ 



o _ 
dimrn. 



Ate, r 11%' TOT] i r ir^ 




A'i> r f nfr ^rfi^T i r Cr >rr *r r ^ 



I4--TN 



±Jt 



*■*■ _ V — v 



cresc. 



mf 



^ 



^ 



I H' Qj» 



If r^r 



P¥g 



^ 



cresc. 



Ik T TCJir 



iH 



tely-i 



^SZ 



s=^ 



w; 



*■- 



j» 



w 



m T f^rr 






3* 



3 



3 



iT » ^a 



W 



^ 



S 



* -s^- 



i» 



iHg 



On the D String 
4 



*=* 



rsfc 






-J. Jni 



dimin. 



morendo 



PP 



32 



Firm arid energetic bowing, together with very decided setting of the fingers. 

Allegro risoluto 

21. 



fe 



l :_ 



U ] "jfT'D'^'i 



f< 



i 



*= 



# 



St* 



1 u^ 



3e 



fe=F^ 



p 



i 



£ 






P 



Uti 



H 



i 



r i i|j r f ' L ^P 1 



^Pi^l 



-^^JnflJ-^fl 



3 



g 



Sp£ 







i 



3d 



3» 



## 



o "_^ ~ o 

1_^ 



ft*' 



2 






^ 



^ 



r 



■* *y 2, 



» JlJ i f 



y $3 j 



ttlt ». 



^^ 



1 3 



a 



^ 



m 



m 



w 



2 T!>/4 



jt H .J 

8^333 






u 



a 



^ «; 



s^ 



IP 



as 






ST" 



— o 

'4 -d- 



My • 



^^j 



S±4 






^5 






i 



^N 



* 



o — 



* 



i 



j* 



Pi 



^P 



£ 



«-=—#■ 



iVi 



iifi 



*f 



s 



^n 



ii 



V 



«^ 



V 



i* 



» • 3 



o cresc. 






n 

it- 



# 



s 



*=* 



/ 
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Gre c '*t care must be taken that the bow is drawn as evenly as possible, and that each tone is sustained for its exa^t 
value. 



Moderato 



22. (MS V 



s^t 



rfu 




PF 



r r r r ' e|_I1U r ? 



tc: 



ii 



J „j j i j 



£ 



ifll 



^^ 



T^F 



P 




nr 



iMBP 



i 



=S= 



£ 



m4 



% 



x * 



rT 



r*t 



r rff 



* # 








^ 



i 



^F 



4 

3 



# 



^ 



£ 



mf 



m 



EhF* 



2 

4r 



^ 



PPP? 



If 



SE| 



*=±=* 



P 



_3_ 
4 



ii 



JtjJjj I J'J i±ifi f'Sffi 



32: 



"j .f j : 



This is a preparatory study for sustaining- a melody and accompanying it with a running passage. The upper 
notes must be clearly sustained, and should stand out above the accompaniment. 



i 



Moderato 
1 



=!e=ee 



i 



-I 



23. 



i M * 




ac 



p -» » - m 



P 




^giiCrf^r ' ^ggj^grfgj ' gtf^^cLtf 



^ 



^p^e^e^ 1 e^'^a£d'£[d' | e^*£^' i i[^ 



1 
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